am informed by my own experience as a queer subject born in Johannesburg under apartheid and living in democratic South Africa. Ruga's … the Naïveté of Beiruth series -drawing on architectural theory, political history, fashion, performance art, ethnography and other photography genres -offers the viewer a radical aesthetic to highlight the solemnity of the Johannesburg Central Police Station and its structural denial of South Africa's socio-political plight. The building and Ruga's photographs -themselves critical works of visual activism -underscore the disjuncture between South Africa's liberal and progressive rhetoric and the role of the police in protecting and enforcing this egalitarian legislation. More significantly, Ruga's images encapsulate the plight of those who defy the dominant heteronormative culture in the hope of increasing public engagement and fostering true social transformation.
Visualising violence and the birth of Beiruth
The camera played a key role in the policing of sex and gender during apartheid. 8
Historical accounts from the period reveal how during raids of queer bars, nightclubs, bathhouses, cruising spots and private residences and other queer(-friendly) spaces, police officers armed with cameras 'would line people up against the wall and snap pictures of as many faces as possible' (Retief 1993:20) . Testimonies from a 1966 police raid of a private residence in Johannesburg -an incident that would become infamously known as the Forest Town Raid -recount how guests were detained on the premises for several hours before being interrogated and photographed (Retief 1993:30) . Similar attestations emerged regarding the 1979 raid of The New Mandy's nightclub during which 'patrons were manhandled, photographed, verbally abused, and kept locked up in the building until morning' (Gevisser 1994:47) . For queer subjects, this photographic process instilled fear that 'one's name and picture would appear in the daily newspaper' (Retief 1993:20) . In some cases, Retief (1993:22) notes, the police invited the press to document their raids -in both text and photographs -for publication in the mainstream media. Given the conservative Calvinist and Christian Nationalist ideological climate of the apartheid dispensation, public disclosure of one's queer identity could result in unemployment (or at least limit earning potential), eviction from housing, social stigmatisation, alienation and exposure to myriad forms of violence on a daily basis (Wells & Polders 2004; Cameron & Gevisser 1994) . Such an action constitutes intimidation and encroaches upon psychological warfare, forcing many queer subjects to hide their sexuality and live a double-life out of fear of repercussions -thereby perpetuating the invisibility of the queer community (see Retief 1993; Gevisser 1994) .
It is, therefore, poignant that Ruga utilises photography as part of his disruptive artistic intervention with the Johannesburg Central Police Station. While the act of having a drink at a queer(-friendly) bar or attending a private party at the home of a fellow community member is an ephemeral, temporally-specific act, the SAP attempted to use photography to document and record these moments for posterity. In this way, the camera becomes a powerful bio-political tool of control and oppression striking fear of exposure into the queer community. Ruga, similarly, uses photography to capture and record Beiruth's temporal site-specific performance as well as the surrounding built environment with its symbolic link with the nation's violent and traumatic history and present. 9 Moreover, it is precisely this intersectionality of violence, queer identity, complex social and political space, visibility (and the consequences thereof) that form the core of Beiruth's performance and, to a large extent, Beiruth herself.
Although Beiruth only formally came into existence in 2016, Beiruth's theoretical roots can be traced back to Ruga's childhood. Ruga's biography has been well documented elsewhere (see Dlungwana 2014; Whatiftheworld 2017) but his reflections on his childhood -particularly his navigation of and reaction to complex politico-spatial environments -provides critical insight into his interpretation of contemporary South Africa and his artistic praxis. Born in 1984 in Umtata, a town in South Africa's presentday Eastern Cape province and capital of the former Bantustan, the Republic of Transkei, Ruga recalls how he would go 'to East London for school and then go back to the Republic [of Transkei] to go stay and actually have a family' (Ruga as quoted in National Arts Festival 2014). Ruga's recollection notes how he had to frequently cross international borders thus embedding the concepts of movement and the navigation of complex political zones deep within his psyche. For Ruga, these dichotomous worlds forced him to adopt 'two different mentalities altogether': one for home and one for circumnavigating South Africa's apartheid dispensation; 'I was always aware of acting to assimilate to a certain space and to a certain context from a very young age' (Ruga as quoted in National Arts Festival 2014). Thus, importantly, Ruga's penchant for persona creation and the complex theatrics of performance were not originally fostered as tools for his artistic works but are, instead, formative survival mechanisms that echo the intricate identity politics queer subjects under apartheid had to navigate to prevent themselves being 'outed' and, therefore, targets of violence.
According to Ruga, a key inspiration behind Beiruth was the 2008 Miniskirt Attack against Nwabisa Ngcukana at the Noord Street taxi rank in Johannesburg (Hunkin 2016:[sp] ). The incident involved the then-25-year-old Ngcukana being publicly stripped and paraded through the taxi rank before being drenched in alcohol and sexually assaulted because she was wearing a miniskirt (Gunkel 2011:6; Mitchell, Moletsane & Pithouse 2012:4 The apartheid regime, Gunkel (2010:28) argues, is best understood as being 'based on institutionalized white supremacy and as having underwritten its race regime through heterosexuality'. Thus, through a combination of Afrikaaner Calvinism and Christian Nationalist ideology, hegemonic Afrikaner masculinity placed (and continues to place) significant emphasis on morality, sexual purity and heteronormativity to promote a national agenda of dominance and prosperity (du Pisani 2001; Retief 1994) .
The perceived femininity and/or inferiority of queer subjects, therefore, marks them as 'un-Afrikaans' and existing 'outside tradition and culture and thus outside the nation' (Grunkel 2010:27) . Consequently, queer subjects posed an intra-state threat to the national image of superiority and needed to be controlled -or, ideally, completely eradicated -to ensure the success of the apartheid scheme (Pieterse 2013:620; du Pisani 2001:169 Thus, as the working arms of the apartheid government, the SAP 'was at the forefront of enforcing racist laws to promote white hegemony' and protect the white male minority government (Newham, Masuku & Dlamini 2006:15) . Therefore, the SAP played were ex post facto staged to look like suicides and accidents to prevent any legal ramifications. As Michael Cawood Green's 'John Vorster Square' (1997), a poetic 'song' published in Green' The top two floors are barred and sound-proofed so you can't call for a trial that's fair / Anyway they don't need a courtroom to keep you in John Vorster Square (Green 1997:147) .
These two floors -the ninth and tenth -accommodated the Security Branch and
were not easily accessible as, as Green notes, extreme security measures and technological innovations were employed to ensure isolation, control and power. From secret entrances and surveillance systems to separate lifts with security override capabilities, the space speaks to the myriad ways in which the building was conceived, designed and constructed to accommodate interrogation, torture and other illicit activities into everyday police practice while keeping these practices hidden from public view (Blaine 2012) .
It was not only the building's interior that was designed as an apparatus of disciplinary power, the building's exterior was also a mechanism to psychologically influence the population. In Dry White Season (1979) , South African novelist André Brink describes the building's exterior as 'tall and severely rectilinear, concrete and glass, blue, massive' (Brink 1998:57) , marking the squat Modernist office block as 'oddly out of place' with its surroundings. Located at the 'wrong end' (Brink 1998:57) the built environment of associations with a previous unpleasant regime' (Leach 2002 :81) -of post-1994 Johannesburg and Pretoria drawing attention to the democratic government's limited re-appropriation and constructive re-use -what Leach refers to as the 'Bucharest syndrome' (Leach 2002 :95) -of John Vorster Square. 19 Leach raises concern about the extent to which police reform has occurred or is perceived to have taken place in the eyes of the broader public given that the building -emblematic of the police's history of brutality and corruption -remains largely unchanged. The 'representation of police reform, ' Leach (2002:96) violence she may face at the hands of the police, is attempting to stay out of sight of law enforcement officers while simultaneously positioning her directly in the line of fire.
In this context, the interplay between light and dark within the framework of criminality, my reading of …the Naïveté of Beiruth 1 is permeated by the Immorality Act (Act 5 of 1927) and its various amendments which policed the intersection of race and sexuality under apartheid through, inter alia, strict anti-miscegenation legislation (see Retief 1994; Cameron 1994) . The image brings to mind the criminalised interracial relationships of couples like anti-apartheid and queer rights activists Roy Shepherd and Tsepo Simon Nkoli. Nkoli recalls how, after a regrettable encounter with some photographs, he had the topics of his sexuality and miscegenation repeatedly raised while being interrogated and tortured in detention at John Vorster Square:
One policeman, who had seen snaps of white men in my photo album, became particularly angry. 'Why do you like fucking white men?' he asked 'What have they done to you? Why don't you have sex with your own people?' (Nkoli 1994:254) .
Here, Nkoli's personal photographs -simultaneously small, tangible 'snaps' preserving
Nkoli's treasured memories and, in the eyes of the SAP, 'proof' of immoral behavior and therefore justification for a particular brand of violence -enabled Nkoli to be targeted by the police because of his sexuality and relationships with white men:
during his detention, police officers would 'bring in things like a baton and tell me to go fuck myself with it. They also said they'd put me in prison with others and get me raped' (Nkoli 1994:254 The objects of the police service are to prevent, combat and investigate crime, to maintain public order, to protect and secure the inhabitants of the Republic and their property and to uphold and enforce the law.
The following year, the South African Police Service Act (Act 68 of 1995) concretised this community-orientated approach to policing advertised primarily through the renaming of the South African Police Force to the South African Police Service (SAPS). 20
By renaming the entire apparatus, thus shifting the lexicon from a 'force' to a 'service', the government attempted to semantically recode public opinion in favour of the new crime prevention, citizen rights and victim support-orientated justice system and differentiate it from its oppressive and violent government-controlled predecessor (Tait 2004:114) . For queer subjects this reformation was critical. Retief (1993:26) notes that although the apartheid regime enforced discriminatory laws against members of the queer community, these subjects did de jure possess 'certain elementary rights' including 'the rights to a proper trial and to protection from criminal victimization and violence'. These rights, however, do not appear to have been upheld by members of the police and, instead, appear to have been resolutely rejected in many cases. In fact, Retief (1993:43) notes, 'police abuse and discrimination' against queer subjects under apartheid were such 'serious problems' as to require 'urgent addressing'. Within the report, Retief cites his own independent research into police brutality including an interview conducted with a woman (identified only as 'D') who was arrested for kissing another woman in a Durban nightclub. At the police station, the officer working the case 'looked down her shirt and told her that all she needed was a good fuck and that he would release her if she let him do the honours' (Retief 1993:25) . Similarly, in a 1992 interview with John Pegge, then-Director of the Gay Association of South Africa (GASA), Pegge informed Retief that GASA 6010's call center which provided counselling and support for the national queer community (particularly for those living with HIV/AIDS), handled approximately four to five reports of police abuse and misconduct monthly. These include instances of police beating and raping men whom they detain in cruising areas; fabrication of evidence in 'public indecency' and 'soliciting' cases; and illegal police raids on homes of gay men in order to confiscate gay erotica and to obtain the addresses of other gays (Retief 1993:27-28 Araujo recalls one instance when he had an 'unscheduled sleepover at John Vorster Square […] when the gay club where I was bartending was raided one night' (Hemming 2013:200-201) . Not only did de Araujo undergo immediate punitive treatment for his association with the queer community thus adding to the demonisation of the queer community but, years later when he wanted to emigrate to Canada, was required to obtain a Police Clearance Certificate where his prior encounter with the SAP had potential consequences for his future prospects.
From within the archives, there is little discernable mainstream media coverage from the 1980s and early 1990s on police misconduct or the management of these raids but there are echoes of this unlawful behavior in the alternative press. One enlightening Africa's first-ever queer non-fiction book (Bauer 1994:[sp] ) and is significant in that it 'details for the first time the extent to which homosexuality exists and flourishes in black communities and cultures' (Gevisser & Cameron 1994:3 of queer subjects living under apartheid rule and, from the anecdotal and oral history evidence therein, slivers of fragmented stories emerge illuminating interactions between the police and the queer community.
One contributor (identified only as 'Joe') states that 'it was well-known that Priscilla
[the police] would hang around the New Library to pick up information about the gay scene' (Gevisser 1994:30) . 21 The police would regularly stake out clubs, bars and other public venues accumulating information and infiltrating social functions dressed in plain clothes, to drink and dance with other party-goers before the police would 'swoop' (Gay and Lesbian Memory in Action AM2580). 22 Such embedded policing appeared to be a fruitful undertaking and is generally accepted as the means by which police learnt about private parties, new queer(-friendly) venues and events for potential investigation and raids. In the case of private parties and community meetings, hosts made every effort to be discreet and 'protect the safety of our guests' (Gevisser The Club had a swing door so that only one person could enter at a time. Should Priscilla [the police] raid, by the time they had all entered we would have had enough time to be engaged in healthy activities… We felt secure within the Club (Galli and Rafael 1994:138) . 23
While such actions signify a resilience and creative ingenuity to navigate apartheid's oppressive system and fostered the expression and exploration of 'dissident or illicit sexualities', to use Epprecht's (2004:12) terminology, in the face of the national Calvinist ideology, the very circumstances under which these actions took place perpetuates the notion of non-normative sexualities as shameful and needing to be hidden. Significantly, these data are not nuanced enough to make informed conclusions and only represent instances reported to the IPID and even then, 'few allegations are thoroughly investigated and prosecutions and convictions of implicated officials are rare' (Raphaely 2014:[sp] ). 25
In the queer context, despite South Africa's liberal constitution, queer persons are still othered and subject to various acts of violence at the hands of the new SAPS.
This continued violence and brutality, despite -and arguably in spite of -South Africa's liberal constitution, bring to the fore complex and uncomfortable questions about whether South Africa's law enforcement can be anything other than a violent force spurred on by a deeper, residual colonial and apartheid-era societal conservatism.
These questions are further complicated by the recent remilitarisation of the SAPS through the reconceptualisation of the apparatus as a paramilitary force and the reintroduction of military ranks in 2010 (McMichael 2016; Steinberg 2011) . While it is difficult to quantitatively determine the rate and extent of changes in police behavior, this is not to say that all forms of abuse and misconduct perpetrated by the police now are the same as they were pre-1994.
There is little reliable statistical evidence to demonstrate police brutality and misconduct targeted directly at the queer community but, in its absence, anecdotal and oral history evidence can be drawn upon to full comprehend the interaction between the SAPS and the queer community. Amnesty International (2013) Following KwaThema Pride (Ekurhuleni Pride) in September 2010, a woman walking home from the pride was harassed by the police. And there were two incidents following Soweto Pride. One woman, called Maki, was pulled over by the police. A female cop threw her in the back of her van, and drove her around for hours. The cop said a lot of derogatory stuff about gay people. After the last pride in Soweto (September, 2009), seven lesbians were arrested in KFC and were abused in police custody. One of the women involved, P, went on a TV show on ETV to talk about the incident. One year later, the cops raided a party where she was at, and used pepper spray on everyone, including people who were asleep. There were four vans and 20 police. They said there had been a noise complaint. [When LGBTQI] people go to the police station, [they] are then subjected to secondary rape by the police themselves. They call others and laugh at the person, and many people feel they are not going to report a case. In some instances, when someone goes to report a case, this is what happens at the police station. The perpetrator won't be arrested, or the police won't investigate (Mills et al 2015:24) .
While many survivors of hate crimes and gender-based violence do not report these incidents to the police, in some instances -such as rape -reporting these crimes to the police is legally required so survivors can receive the necessary medical treatment.
In these cases, and for queer subjects who insist the justice system bear witness to their daily lived reality in the hope of seeking redress, engagement with the police is often coloured by inefficiency, incompetence and corruption. Nath (2011:46) analyses the 'experiences of those individuals ... who did go to the police' examining eighteen distinct testimonies -spanning more than a decade of democratic rule -underscoring the breadth of the SAPS's administrative terrorism, abuse (verbal, physical and psychological), cronyism, and corruption to the extent that the police seem 'more preoccupied with how lesbians have sex than with securing justice' (Nath 2011:47) .
Such misconduct and abuse -the legacy of South Africa's long history of structural violence under colonialism and apartheid -has resulted in an 'overwhelming lack of faith in law enforcement and in the criminal justice system' (Nath 2011:54) . As Holland-Muter (2012:2) concludes, 'violence against LGBTI communities has been a feature of life before, during and after the transition to democracy' (Holland-Muter 2012:2) and, given the SAPS management's apparent disregard for the findings and page 23 of 36 CODA While my reading of …the Naïveté of Beiruth 5 (Figure 3) is one of darkness and trepidation, it would be amiss to not acknowledge the thread of hope and bravery that exists. In the midst of the violence -with literal shrapnel encircling -Beiruth emerges from the relative safety of the shack to put herself in potential harm's way.
It is, in my reading, akin to 'coming out' as queer and facing the repercussions thereof.
On some level, Beiruth believes -perhaps, as per the series title, naively -in the possibility of change, in the possibility of understanding, acceptance and inclusion.
I read this same thread in … the Naïveté of Beiruth 2 (Figure 4) . Here, Beiruth is photographed attempting to scale a wall outside the main entrance to the Johannesburg Central Police Station. Captured mid-mount, she defies the wall restricting her access to the space, controlling her movement and dictating her navigation through the area.
In bravely maneuvering through the space in her own desired way, unafraid of the 6. This 'equality clause' legally prevents discrimination based on 'race, gender, sex, pregnancy, marital status, ethnic or social origin, colour, sexual orientation, age, disability, religion, conscience, belief, culture, language, and birth'. This clause has become a key legislative took for broadening ideological perspectives on egalitarianism and was at the center of a number of legal victories for queer subjects including the Labour Relations Act (Act 66 of 1995), which made it illegal to dismiss employees on the grounds of sexuality, the Employment Equity Act (Act 55 of 1998), which defined 'family responsibility'
to include queer families, amendments to the Child Care Act and the Guardianship Act now permit same-sex couples to adopt children, and the Civil Union Act (Act 17 of 2006), that legalised same-sex marriage. The inclusion of the term "sexual orientation" in the equality clause is the result of the successful lobbying efforts of many parties including the National Coalition for Gay and Lesbian Equality (NCGLE), for a history see Cock (2003) .
7.
I am inclined to agree with Hesselink and Häefele (2015:317) who define 'police brutality' as the 'excessive use of force that surpasses police actions that are necessary to achieve a lawful police purpose'. As such, police brutality is the deliberate unlawful use of force -such assult and torture -on members of the public. This is not to say that the police cannot or should not use force. Indeed, much police work is in situations where force may be necessary and lawfully justified and 'police brutality' in this regard is the '(unlawful) abuse of the capacity to use force' (Bruce 2002:[sp] ; emphasis in original).
8. More broadly, the camera played an important yet antagonistic role under apartheid as both an important bureaucratic apparatus of bio-political control by enabling the enforcement of racial segregation but also as a "liberatory and political tool" (Weinberg 2018:16) of the resistance movement in its ability to make visible the hidden realities of life under apartheid (Hayes 2007 Africans were legally forced to carry at all times -both documents included a small black and white portrait of the carrier. Conversely, South Africa was also home to many photographers and anti-apartheid activists who dedicated themselves to documenting and exposing the atrocities of the apartheid dispensation (Hayes 2007) . Photographers like Mabel Cetu (1910 -1990 ), Alfred Kumalo (1930 ), David Goldblatt (1930 ), Sam Nzima (1934 ), Peter Magubane (b. 1938 ) and Ernest Cole (1940 -1990 as well as photographic collectives like the Bang Bang Club and Afrapix played critical rolls in combating the apartheid governments extensive propaganda campaign to sell apartheid both locally and abroad (Hayes 2011). 9 . 'Site-specificity', notes Kaye (2000:25) , 'is linked to the incursion of "surrounding" space, "literal" space or "real" space into the viewer's experience of the artwork'. Ultimately, Kaye argues that 'the location, in the reading of an image, object, or event, its positioning in relation to political, aesthetic, geographical, institutional or other discourses, all inform what "it" can be said to be' (Kaye 2000:1) .
10. It is with great trepidation that I use the popular nomenclature 'corrective rape' as I agree with Thomas (2013) and Lahiri (2011) (Green 1997:147) .
15. In terms of medical experiments, the South African Defence Force (SADF) -itself a glorified symbol of heterosexual masculinity within Afrikaans culture -'partook in human rights abuses by utilising aversion therapy, hormone therapy, sex-change operations and barbiturates in the 1970s and 1980s on young white homosexual men as a means to "cure" them of their homosexual "disease"' (Jones 2008:398) .
South Africa had forced conscription for white males between 1957-1993 and thus constitutes a way in which the state systematically controlled queer subjects and prided heteronormativity above all else.
For more information on medical experiments on queer subjects by the SADF -known as The Aversion
Project -see van Zyl, Reid, Hoad and Martin (1999 (Foucault 1977:201) marks the point at which architecture can be used as a means of control and psychological manipulation. By becoming strategically 'caught up in a power situation' (Foucault 1977:201) , inmates would thus selfregulated their behavior. Moreover, Bentham conceived of his prison as being both punitive and preventative in nature and suggested that his Panopticon be situated near or visible from the center of the city as a constant reminder of the bitter fruits of criminal activity thereby encouraging the citizens -like the prisoners -to become 'the principle of [their] own subjection' (Foucault 1977:203) . Thus, the Panopticon would continuously reassert the power dynamic and subject both inmates and citizens to similar auto-regulatory behaviors. John Vorster Square's architectural design and premeditated positioning works in a similar manner to promote the silencing and deterring of political unrest in Johannesburg's Central Business District.
19. The 'Bucharest syndrome' refers to the 're-appropriation and re-use of buildings from a previous regime' (Leach 2002:81) . Leach uses the example of the successful transformation of former-dictator Nicolae Ceausescu's grand palace into Romania's House of Parliament and an international conference center considered to be the 'popular center of Bucharest' (Leach 2002:81) . This is juxtaposed with the 'Berlin Wall Syndrome' which refers to the 'almost complete eradication of the traces of the Iron Curtain around
Berlin' (Leach 2002:81) .
20. The emphasis on police-community partnerships was further promoted in both the National Crime Prevention Strategy (1996) 24. Under apartheid, the SAP overwhelmingly consisted of Afrikaans white men with the limited number of black officers seen as 'naturally inferior to the white officers' (Newham et al. 2006 :15) -itself demonstrative of the embodied racial hierarchy within the police and the country at large. The SAP, however, went through several recruitment phases due to increased unrest and the need for total control of the black population with various degrees of racial inclusivity (Newham et al. 2006 ) and, as
Rauch (2000) of the police organisations was black. Even the SAP alone (which contributed 80% of the personnel to the total), was not as dramatically unrepresentative as many observers had believed -55% of its members were black' (Rauch 2000:[sp] ). The problem, however, exists in the racialised hierarchy in which 'whites were over-represented in the senior ranks of the organisation, while blacks were overrepresented in the lower ranks' (Newham et al. 2006:18) . Today, however, the police system is seen as more diverse and representative but, thanks to the lingering dominance of white males in senior ranks, the SAPS still has 'some way to go before the organisation achieves all its equity targets with regards to race and gender' (Newham et al. 2006:5) .
25. The 2017/18 IPID report notes that while there was a total of 99 criminal convictions over the reporting period, there were zero convictions for torture (as well as zero disciplinary convictions), 33 convictions for assault and one conviction for a death in police custody. Rademeyer and Wilkinson (2016:[sp] ) argues that these low arrest and conviction rates may breed thoughts of impunity and encourage officers to participate in criminal behavior.
26. The Sam Browne belt has adopted particular significance for queer subjects within the BDSM (bondage and discipline, dominance and submission, sadism and masochism) subculture. The appropriation of accessories or garments closely linked with heterosexual masculinity allowed for marginalised groups to create powerful counter-narratives where 'power is transgressed, destabilized, negotiated and challenged' (Geczy & Karaminas 2013:112) . In this way queer subjects reclaim their agency and personhood in a social context where they are marginalised and disenfranchised. Other examples include leather chaps and cowboy boots.
